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Short of going to Jamaica, | decided I'd attempt the questionable phone interview. | was doubtful,
remembering the time | tried to interview Buju Banton over the phone while he was driving through
some hills=| was competing with spotty reception and three other simuftaneous conversations. Had
Mavade been anyone else, | might have given up a long time ago, but | was just as intrigued with him
a5 the rest of the dancehall community seemed to be.

Our first conversation on May 5 was short—there was so much background noise, we were predom-
inantfy exchanging “What?!"s. He and his manager set out to find a guiet ptace to taik. Five hours
later, and three “They haven't called yet?!" calls from the publicist, | did actually get 40 minutes of
Mavado’s undivided attention.

| kept hearing about how quiet he was. His colleague, Busy Signal, who recorded hit tracks
“Badman Pface" and “Full Clip" with him, is known as the outgoing one, and Mavado is known as the
guiet, mysterious one. | anticipated one-word answers, some impatience, and a bit of resistance to
my questions. But once he understood that | actually knew his music and that | really liked it, he
seemed to relax some.

Boxz aand RRaised

Mavado (born David Constantine Brooks) put the uptown Kingston community of Cassava Piece,
where he was born and raised, on the map. It's not the same uptown community where Sean Paul hails
from, or the uptown community of Rita Marley's boys. Mavado explains, “I'm from uptown same way,
but I'm from ghetto part of uptown.” His family of six brothers and one sister on his mother’s side,
and 11 siblings on his father's side, was tight. His father, who was murdered overseas in 2005, was a
Rasta. His mother was not and when | ask him whether she was a Christian, Mavado replies, "My mom
was not really a Christian—just a normal, sweet lady.”

He's been interested in music since e was a little kid, 1 wanted to be a singer and | wanted to
be a dj, so | just put it together and | get a singjay!” he laughs. He says he started taking music more
seriously when he was a teenager, at age 14 or 15 when he linked up with his friend Flexx who en-
couraged him.

Mavado's childhood friend Foota Hype, dancehall artist Buccaneer, the producing trio who call
themsefves Daseca, and the Warlord himself, Bounty Killer, have ail been key players in Mavado's
career. He remembers, “Bounty Killer used to always go to a barbershop called Upper Cut, and that's
in Constant Springs. When I'm going to school and go up there, | would see him. Maybe | would check
him. Him get a whole heap of respect and ting as a star and a bigger man.” Mavado reflects with some
amount of gratitude, “It's hard for some people to just take up a young tafent and say, ‘Bwai, mi gonna
work with dat youth there.”

Before Bounty Killer got involved in Mavado's music career, Foota Hype and Mavado Wwould go fo
Renaissance Sounds studio with Buccaneer. “Buccaneer make mi start to voice, and it sound up to di
time, like it can happen.” So in 2003, when Foota Hype introduced Mavado to the production trio
Daseca, he already had a little experience.

"'Real McKoy"” was Mavado's first professional single on Daseca’s “Anger Management” riddim, of
which he smiles, "“riddim bad, you know!" The tune wasn't an instant hit-it took two or three years
to break in the dancehall. During that interim period, Mavado recalls, "We get Daseca fi link up with
{Bounty] Killa now—dem have di {“Anger Management”] riddim and den mi voice; and linking with
Killa, mek Killa hear di riddim and Killa love it and re. And Kilfa go on di riddim and voice.” What result-
ed was Bounty Killer's track “Talk to Dem in 2004.

Mavado's collaborations and friendship with Busy Signal has aiso been significant. “When | used
to go to Renaissance [Studio}, nobody know Busy and nobody know Mavado. Me and Busy hold a
vibes—sometime mi call him and him call mi. Nobody nah really know [who we were] same way...
Busy kept a break [with his track] ‘Step Out’ and then Busy started going good. And then afier me
come say ‘Real McKoy.”

On Being TTnigue

Mavado's sound has been described as “eerie,” “haunting,” “‘ethereal,” “mystical” and even “fu-
nereal.” There's a Steve Miller psychedelic rock quality to it, fused with the hardcore gangster lyrics
of the Kingston streets. He tells me, “I describe my talents as something very unusual-semething
very unique.” He explains, “That's the reasan why most people have heéard about Mavado and most
take onto Mavado because whatever they hear, it just sound fike something they never reatly hear
before... ‘Cause we can't just all do the same thing... Yeah, it gets boring. | try not to sing like any-
one. | try not to mix like anyone. | do my thing different,” he asserts.

His insular and extended communities are extremely important to him, “| keep it within my com-
munity—! never leave my community. | never leave my friends. Always be around my friends. Always
be around my community. Atways be araund my family, because they just keep it real. Because before
anybody know Mavado, | was David Brooks. | was David."

The Syamnmphony of IDawvid Bryoolxs
“Actually | never write a song before,”" states Mavado. “Mavado fs just a person who goes in the
studio, riddim play, mi just hold di mic, and mi just start sing samething, you know? | guess it's just
an inborn concept... and suddenly after, it just becomes a hit. [It happens] naturally, you know?"
His highly anticipated cd entitled Gangsta for Life: The Symphony of David Brooks, is set for a July
10 release on VP Records. The cd will include many of his hit tunes fike “Real McKoy," “Dreaming,”
“Weh Dem A Do, “Top Shotta Nan Miss,” and “Dying." Peppered with intecludes, the cd will also include
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“seven to eight new songs,” he assures me.

Unfortunately, my favorite track, “Girl | Want You” on Shawn Scott Music Group's *Yard
Step" riddim, is not on the album. The tune is an actual love song that strays from Mavado's
typical gun lyrics and depicts his softer side. When | told him this was my favorite track, he
laughed, seemingly touched, “i was in the studio and something just came up, *Girl { want you
in my life..." It just came about and | delivered.”

When we take it back to his early influences, Mavado says, “In my youthful days, | normally
listen to like Cutty Ranks and Ninjaman before even Bounty Kilter came on the scene... | used to
listen to Shabba Ranks. | used to listen to all types of music because my father was a Rasta, him
pray to Rastafari. So { used to listen to a lot of cufture—a lot of reality same way. So | grow up
off different forms of music.” When we discuss singers, he says without hesitation, “Sanchez is
really my singer!” An afterthought, “Jah Cure. Waynie Wonder is really my singer too.”

He's picky about the producers he chooses to work with: *I’'m not someone that works with
a milfion people—i‘m not realfy that kind of person. { work with Sunshine, ! work with Liquid.
Actually, DJ Liquid is really the first person who play Mavado on the radio. He's the first per-
son that play ‘The Real McKoy’ on the radio. He's the one that really push Mavado career.”” But
overall, he affirms, “Me and Daseca—were fike family. [ like working with Daseca. They're the
ones that really make up a part of Mavado musically.”

W hat It VIeans to Be A
Gangesta Fox Tafe

There has been a lot of debate in recent years about artists as role models—are they just
reflecting the violent cuiture, are they creating it, or silently (or not so silently) perpetuating
it? Mavado has young kids in the streets singing his lyrics, / was dreaming that I'm floating on
a thousand dolla bill, and if you touch my paper and crush my dream up, then you gonna get
kiffed (“Dreaming”). One of the biggest tunes in the dancehall was Busy Signal and Mavado's
“Full Clip.” Mavado hurls Full clip, gun nah slip when mi run out/me three star mi use and cut
ya fuckin’ tongue out. And that's just the tip of the iceberg.

Mavado breaks it down, as he feels he's often misunderstood. “The kind of role model
Mavado is | know say ‘gangsta fi life,"" he begins. “A lot of kids out there say ‘gangsta fi life,’
but | have to show them the truthful meaning of it.* He pauses.

“My meaning of ‘gangsta fi life’~{ am really from the ghetto, | am from somewhere where
you have to stand up for your rights, you know what | mean? No one stand up for you, so you
have to be the one to stand up for your rights and stand up for good reason. That's why [ say
‘gangsta fi life.”” He continues, “Even the youths... some of them get it wrong and seme peo-
ple get it wrong... People put it on a [evel to say that Mavado is a bad person-—it's not really
there, because Mavado is someone who really care for people, check for people, check for my
friends, care for my friends, care for my famiy. People say that Mavado must be a bad person.
The media always put in the paper that I'm this or I'm that. It show a bad picture of Mavado,
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so it make people that doesn't really know Mavado have Mavado as a bad person.”

it's clear that Mavado cares for his friends, family and community. It's less clear how he han-
dles disputes and disagreements, as in nearly every photo he's sporting bullets and guns. But
he’s human just fike the rest of us and doesn't like to feel misunderstood, “When | read these
things about myself that aren't true [in the papers], it hurts me deep inside, but, at the end of
the day, 1 just know that that's not me. So | just gotta keep the real me, and keep on doing what
I'm doing—gangsta fi fife. | just have to stay true to who | am—1 think that’s really it.”

“Mavado don't let the fame get to me,” he asserts. ) don't lef the hype and the fame and
all of that get to my head. It's just me, you know? it's only that I'm just working. It's just my
work,” he explains.

What would he be doing if not this work? He sighs heavily, ““Trust me, it'd be crazy. But God
fet everything go the way | really want it to.be. | love Him for everything. | fove God for know-
ing that [ could really do anything for my mom. | could get anything for my mother, anything
for my kids." The 26-year-old has two children—a 6-year-old daughter and a 5-year-old son.

Whhat's Next™

Bounty Killer's Alliance (dancehall’s “Dream Team' of sorts) included Mavado, Busy Signal,
Vybz Kartel, Aidonia, Wayne Marshall and Bounty Kifler himself and had big plans to release an
album before the group self-imploded. Mavado had a very public spat with Vybz Kartel that
ultimately led to Vybz' split from the Alliance [see the “Passa Passa” sidebar on page 2?1
When | ask Mavado about it, he says, “Wefi, Mavado and Vybz Kartel-I've grown past that now.
I've grown past that and just leave all of that where it was...” Will you work together again?
"Work together again?" he repeats my question somewhat hesitantly. } don’t know what life
holds because life has ups and downs and | never go down. Always stay up! So | don't know
what's up there and | don't know what God has planned for me or what God has pfanned for
any of us..."

Mavado does have plans, however, to work with Busy Signai again, “Me and Busy will be
going in the studio soon again because me and Busy are net artists who go in the studio every-
day and make songs together... We give songs time to grow. Now they're all grown up, we'li
make some new song and let them grow.”

As for his own career, My ultimate aim is to make it doing my work—do the work that { want
to do. Se from now, I'm just putting in the work and then, the success will come,” he presumes.
As for international, worldwide fame, “I would fove to do a song with Akon. I'd really love to
do a song with Jay-Z. I'd love to do a song with Tupac, but...” he pauses, “Tupac’s not here.”

With Mavado's ability to straddle the sounds of life and the sounds of death, ! would not be
surprised if he found & way to record with Tupac. Mavado's standing on an edge, and only time
will determine which way he will falf. At the end of the day, he wili continue his work in his un-
predictable way—at times elusive and at times rock solid. In the meantime, he grins, “Love to
ali the girls. Gangsta fi life”

Passa Passa in the Dancehall

The Decade-Long Bouaty Killer/Beenie Man Saga Coatinues
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