
Thing declares her independence on
"Fight Over Man." The highlight is
Sean Paul, who shows that he hasn't
lost anythi ng with his fast-paced "She
Want It." Sizzla also has two good cuts,
"Yardie" and "Serious Thing."

RETAIL ALBUMS
Drumline/Timeline (Black Chiney)
"Drumline"I"Timeline" (actually two
variants of the same riddim) served
as the final field of battle between
Mavado and Vybz Karle!. It's a
minimalist riddim, dominated by the
beat and (surprise) a drum roll, giving

it a militant feel that has become so
popular since Deseca's "Anger Man­
agement" riddim. In the clash, Ma­
vado's cut, "New Name For Informer
(Is Mr. Palmer)" (on "Drumline") has
had some chart success and is the
better of the two songs, but Vybz
Kartel's "Mafraudo" (on "Timeline")
del ivered the harder blows. It's good
that Mavado and Vybz Kartel have
settled their dispute given that it had
turned physically violent, but the
music they made in the clash will be
missed. There is, of course, more to
the album than passa passa-the
entire album is solid. Other top cuts
on the album include Assassin's "Gun
Dem A Count," Notch's "Bun Out
Bad Mind" and Mr. Vegas' "Let Them
Rest in Peace."
Reggae Gold 2007 (VP)
Ragga Ragga Ragga 2007 (Green­
sleeves)
Reggae Gold and Ragga Ragga
Ragga always herald the coming of
summer and give easy access to some
of the best songs from the last six
months; this year is no exception. The
Greensleeves outing is dance-tune
heavy so if that's your thing, it's the
better pick. The VP album has a much
stronger roots and lovers rock pre­
sence, which may be a reason to select
it. But for once, there is no overlap
between these two albums, so it's not
easy to recommend one over the other.
Riddim Drivell: Tremors (VP/Big
Ship)
Riddim Driven: Heathell (VP/Big

Yard)
At some point it's going to get old, but
it hasn't yet. Stephen "da Genius"
McGregor's "Tremors" has a very
similar feel to "Ghetto Whiskey," "12
Gauge" and "Red Bull and Guinness."
But the formula works. Certainly one
of the key elements is the perfor­
mances he gets out of his artists. Two

of the newcomers that did so well with
"Ghetto Whiskey," Kari Jess and Craig
Dennis, are at the front of the pack
(and it is a pack with 30 cuts) with
"Goodas Time" and "Actor." Aidonia
has the best cut though, with the ultra­
slack "Wine." Another cut you don't
want to miss is Sean Paul's "Watch
Dem Rol!." The VP Riddim Driven
album collects 14 of the top tracks, but
unfortunately misses the Kari Jess.

Shaggy adds a little comedy to the
dancehall scene with his massive hit
"Heathen" on the "Heathen" riddim.
The song exploded on the scene this
spring when it dominated the charts.
The video was also immediately
available on You Tube, which starred
Ninja Man as the pastor. (Ninja adds
his own tune to the cd, a somber an­
swer tune to Shaggy's appropriately
entitled 'The Pastor.") The riddim,
actually done by Tony Kelly for Big
Yard, is thoroughly modern, with a
pulsating beat and quick drum roll.
The riddim cd has the usual Big Yard
suspects, including Rik Rok, Scree­
chy Dan, Kyenie and Red Fox. An­
other Shaggy stablemate, Rayvon,
has the second-best cut, with the slack
"Boomerrang Nanny." My only com­
plaint is that other than Elephant Man,
the artists are all Big Yard artists and
I'd like to see some other artists on
this tuff tuff riddim.
Ritldim Driven: Jam Dowll (VPI
Danger Zone)
Riddim Driven: Stop the Fighting
(VP/Penthouse)
"Jam Down" has created a huge
buzz-its upbeat feel and panpipe
keyboard lick are perfectly suited for
the summer vibe. Soon-to-be-released

Jah Cure leads the pack with his hit
"Sticky." Cecile, one of the producers,
also does well with the sweet "I'm
Waiting." My favorite is Mr. Vegas'
herb anthem, "Burn It." No surprise
that VP snapped this one up, (although
Mr. Vegas slipped through the net).

DA'VILLE
ON MY MIND

(VPCD 1752,2007)

B eres Hammond, Glen Wash­
ington, Wayne Wonder and

Sanchez. Gregory Isaacs and Den­

nis Brown. Some Tony Curtis,
Kashief Lindo, Gcorge Nooks. Oh,
and J can't forgct Maxi Priest.
That's pretty much the extent of my
lovers rock col1ection-until now.
I can nowcontidently add Da'Vil1e
to that list. And I don't say that
lightly. I am extremely passionate
about my lovers rock col1ection, but
there's a fine balance between
sweet and saccharine, and too often
artists cross that delicate line.

Da'Vil1e tested the waters in Ja­
maica with some number-one hit
singles before his debut cd came out
internationally, and we benefit from
those tests with ''Always on My
Mind (Remix)" with Sean Paul and
"Can't Get Over You."

Listening to this cd is like walk­
ing into a big romance novel-a ro­
mancc novel with excellent produc­
tion, he~rlrending melodics and
smart harmonies. On '1-his Time I
Promisc," Da'Vilie croons, I've
made a change.ti>ryo/./ and this time
I pmmise I'l1lneveI" gonfla hUrl you
again. On "Yesterday," he's sorry,
I'm sorry, sorry for breaking your
heart... and I know I've been wmng
but 1'111 sorry, yesterday is gone.
"Always on My Mind" proclaims
I'm thinking abollt yOIl. Girl, how I
lI1i.l'S yOU. Baby, ever since that day
you welJl l/lVa.l~ I can't live witllOuI
YOll. You're always on my mind.

"My Heart," on the "Baby Why"
riddim, yearns, My heart is crying
for you every day as I go on my way.

Penthouse's "Stop the Fighting"
doesn't carry the same power. The

riddim, based on Dennis Brown's
classic of the same name, is well pro­
duced but it is missing that something
to make it great. That said, the Buju
Banton/Beres Hammond combo,
''I'm Gonna Do My Best" is certainly
worth picking up, as is "Below the
Waist" by Queen Ifrica (daughter of
veteran Derrick Morgan), with her
lazy singjay style.

And I've been longing for you ev­
ery night, this isn't right.

Like many lovers rock artists that
came before, Da'Ville dabbles in
consciousness, and the gem of the
cd is "Gi,e Thanks for What You've
Got"-Do yOll really know what it
is li/u' to have no food 10 eal? Yel
yOll say that your life is so hard. Do
you even know what it is like 10 have
nowhere 10 sleep? YOll should give
thanks for whalever yOIl 've got.

The I)/rics are nothing new­
there's heartache, breakup. sorrow,
adoration, love, sex. The themes
arc the same for lovers rock across
the board, but tllis cd's strengths
are the catchy melodies, the pro­
duction, and the smooth way
Da'Vilie delivers his longing and
yearning. Track nine, "Give It Up
For My Baby," has a neo-soul,

Eric-Benet-ish feel; and Marcia
Griffiths joins Da'Ville on track
three, "All My Life."

Da'Vilie works with the reggae
elite on this release with credits to
Stephen McGregor, Donovan Ger­

maine, Lenky Marsden, Sly Dunbar
and Robbie Shakespeare to name a
few. With this cd, Da'Vilie is posi­
tioning himself to carry the torch
for the next generation of lovers
rock singers.

-Laura Gardner

Notch, Raised by the People (Machete
Music)
Sillce his Born Jamerican days, Notch
(or ·'Mr. Notch" back then) has always

been the quintessential dancehall
singer, with the ability to clone others,
but also with his own quick-tongued
style. His versatility is dramatically
displayed on Raised by the People,

which is primarily a reggaeton album.
But don't let that label turn you

Continued all page 46
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